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1) The fingering in italics is Beethoven’s.
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1) The original Artaria edition (1796) has oe , Lischke’s Berlin edition (1797) has jo .
2) Artaria has Ej, Lischke has ﬁ .

3) Artaria and Lischke have ﬁ .
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1) Thus in Artaria
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1) For the sake of “languid expression’” (C. P. E. Bach), the turn may be played already on the second 8th-beat.
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3) To be played as in m. 9.
4) Asin m. 7.

1) The trill begins on the main note; it is
sufficient to play it in 32nds.
2) The trill begins from below (in 32nds) on the third

quarter-beat.




